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Edmonton Youth Orchestra
Concerts and Events 2013-14

May 2013 Auditions for Edmonton Youth Orchestras for 2013/14
I For information and audition appointments:
email: eyo@shaw.ca www.eyo.com

EYO concerts at the Winspear Centre next season are: Sunday Nov. 24, 2013;
Sunday February 23, 2014; Sunday May 4. All concerts begin at 2pm.
Please call 780 436 7932 to confirm concerts.

33rd ANNUAL NORTHERN ALBERTA CONCERTO COMPETITION:
Sunday, January 12th, 2014
Categories: Senior Piano/Organ; Intermediate Piano; Voice
Application to be received by October 19th, 2013
Preliminary Screening Round: Saturday, November 9th at PCL Hall,
Alberta College. Information: ARMTA: www.armtaedmonton.ca.ab

EYO: www.eyso.com

Programme Notes
by Leona Cousineau

The Snow Maiden Suite (“Snegurochka”)
Nicolai Rimsky-Korsakov (1844 - 1908)

Nicolai Rimsky-Korsakov began his career in the navy and writing music was only a hobby. At
27, still in the navy, he was offered the job of professor of composition at St. Petersburg conserva-
tory of music. He brought into Russian music a taste for the exotic which continued into a series of
operas based on fantastic tales and folklore, one of which is Snegurochka, “The Snow Maiden™,
which was first performed in St. Petersburg in 1882. Rimsky-Korsakov considered this opera to be
his best work and later composed a suite of four short orchestral excerpts taken from the opera.

Briefly, the story tells of Fairy Spring and Winter who have a child, Snegurochka. She is sixteen,
but must still be protected from the sun- god, for if he sees her, she will die. She is to be guarded by
the Wood Spirit and now goes freely among the mortals. Many young men fall in love with her but
she desires Mizgir, who cancels his own wedding to be with her. She is brought before the Tsar,
accused of stealing another woman’s fiancé. The Tsar forgives her but the sun-god. Yarilo, has
warmed her heart and she must die. She melts away while Mizgir drowns himself. The Tsar cannot
lament them since their deaths have brought about an end to the coldness and all sing in praise of the
sun and its warmth.

Violin Concerto in E minor (Op. 64)
Felix Mendelssohn (1809 - 1847)

This violin concerto has long been too well known for an easy appraisal of its real virtues and
innovations. In 1921 Donald Tovey wrote. *I rather envy the enjoyment of anyone who should hear
the Mendelssohn concerto for the first time and find that. like Hamler, it was full of quotations.”
Perhaps the most famous of the quotations in the concerto is the very opening, a wonderful, singing
violin melody launched after just two measures of orchestral introduction, a theme so effortlessly
right that it comes as a surprise to learn that it gave Mendelssohn considerable trouble.

The concerto turned out to be Mendelssohn’s last orchestral work. 1t was written for the re-
nowned German violinist Ferdinand David who gave the world premiere in 1845 with the Leipzig
Orchestra. It was a great success.

Symphony No. 8 in G Major (Op. 88)
Antonin Dvorak (1841 - 1904)

The Symphony in G Major was written in 1889, an unusually productive year for Dvorak. He
wrote 1o a friend complaining that his head was so full of ideas that it was a shame he took so long
to write them down. The premiere performance took place in Prague in 1890, with the composer
conducting. It reflects his attraction to the symphonic poem and his dissatisfaction with the classical
symphonic form. The listener is struck by his exquisite use of the woodwinds and horns to which he
allots some of his loveliest melodies. Dvordk's works employ all facets of the orchestra and musi-
cians usually love playing them, partly because he gives almost every player an important role in the
composition.

Dvorik once said about himself : "In spite of the fact that I have moved about in the great world of
music, I shall remain what | have always been - a simple Czech musician”. Considered the most
nationalistic of all his symphonies, many feel that Symphony No. 8 breathes the spirit of the very soil
of the composer’s native Bohemia.



Violin Concerto No. 2 in D minor (Op. 22)
Henri Wieniawski (1835 - 1880)

Henri Wieniawski was a genuine prodigy. He entered the Paris Conservatoire at the age of 8 and
only three years later, upon being graduated with first prize in violin, entered the international concert
circuit in full force.

The Corncerto in 1D minor was composed in 1862 and was given its premiere in Moscow with
Wieniawski himself as soloist and Anton Rubinstein conducting. He was one of the most brilliant and
beloved "virtuoso-composers™ of his time, an outstanding example of what Yehudi Menuhin described
as "that romantic race of mighty men who were violin virtuosi".

Most of Wieniawski's compositions are brief pieces. but he produced two full-scale concertos, the
second of which is by all odds the most admired of all his works. Although composed and introduced
in 1862, it was not published until 1870. Few violinists have failed to take it up since then.

Wieniawski's Violin Concerto No. 2 remains one of the greatest violin concertos of the Romantic éra,
memorable for its lush and moving melodies and harmonies.

Clarinet Concerto No. 2 in E flat Major (Op. 74)
Carl Maria von Weber (1786 - 1826)

Carl Maria von Weber was the first great German Romantic composer. He had a direct influence on
Wagner and even on Mahler and Strauss in the 20" century. He was also one the most multi-talented of
musicians, highly regarded as a pianist, guitarist, singer, conductor and also as an operatic impresario.

In 1811 Weber spent several months in Munich, where he was impressed by the technique and art-
istry of the first clarinetist in the court orchestra, Heinrich Baermann. Weber completed a clarinet
concertino and three days later Baermann gave the piece its first public performance which included a
caddenza written by the soloist. King Max Josef of Bavaria was so impressed with the composition that
he immediately commissioned two full-length clarinet concertos from Weber that were written and
performed by Baermann before the year was out. The Concerto No. 2 in E-flat Major is the more fa-
miliar of the pair with its classic opening and the dreamy "Romanza” of the second movement.

Weakened by tuberculosis and over-work, Weber died in London in 1826 while on a concert tour. It
was Wagner who described him as “the most German of German composers.”

Symphonic Metamorpheses on Themes of Weber
Paul Hindemith (1895 - 1963)

Paul Hindemith is one of the most prolific of modern composers and is considered by many as the
most complete musician of the 20" century. In addition to writing hundreds of compositions and sev-
eral books about music, he was a performer on the violin and the viola, a conductor, a teacher and a
musical scholar.

The themes for this orchestral showpiece are drawn from Carl Maria von Weber's largely-forgotten
music for piano, four hands, and from a rather obscure piece of stage music. Hindemith himself noted
that none of this music represented Weber at his best. However, this aspect of its background is part of
the appeal of Symphonic Metamorphoses. "Metamorphosis” means a change, usually a change to a new
state of being. In the hands of a lesser composer, this second-rate melodic material might have turned
mnto a mere second-rate setting. However, Hindemith transcends the original material, sometimes build-
ing upon Weber's original intentions (as in the wild Gypsy free-for-all in the opening movement) and
sometimes re-working them into a more modern idiom.

Hindemith liked to think of himself as a composer of “music for use™ and made a point of writing at
least one sonata for each instrument full of compositional virtuosity. Much of his music is witty but
several works such as the orchestral suite Symphonic Metamorphoses are filled with spiritual overtones
and dramatic intensity. Hindemith completed the Symphonic Metamorphoses in 1943 and the first
performance took place in 1944 with the New York Philharmonic.

Our Soloists
Gabrielle Després - Violin

Twelve-year old violinist Gabrielle Després was born in Edmonton and began violin
studies at the age of 3. She has been under the tutelage of James Keene for the past 7
years. She has won numerous awards in the Edmonton Kiwanis Festival and has repre-
sented Edmonton in the Provincial Festival since the age of 7. where she was a prize-
winner for three years, including first prize in 2012. She has also been a finalist in the
Canadian Music Competition [or three years, where she received scholarships and [irst
prize in 201 1. She has performed in violin master classes for Annalee Patipatanakoon,
Daniel Phillips. Valerie Li and Yuri Cho. Last summer, she attended the Orford Sum-
mer Music Academy where she studied with Jonathan Crow, as well as the Morning-
side Music Bridge program.

Gabrielle is also an accomplished pianist and has been a student of Wolfram Linne-
bach since the age of 5. In addition to many Kiwanis Festival prizes, she was awarded
second prize at the national Canadian Music Competition in 2011 as well as in the
Provincial Festival of 2012. She is an honours student at Tempo School and the winner
of numerous math competitions and scholastic distinctions. Last year she received the
highest score in Alberta for the Canadian National Mathematics League contest.

Anni Yu - Violin

Anni Yu, fourteen years old, began her violin study when she was eight. In 2009,
Anni received the Siludette O'Connor Memorial Foundation Award and was a featured
performer in the Edmonton Symphony Orchestra’s "Musicians in the Making" pro-
gram. Anni made her violin concerto solo orchestral debut with the Concordia Sym-
phony Orchestra in 2010, and she was a guest violin soloist with the Edmonton Phil-
harmonic Orchestra in 2012. Anni has achieved numerous distinctions and awards in
violin competitions, including the second place in the Alberta Provincial Music Festi-
val. 16 and Under Violin Solo (2012) and the first place in the Northern Alberta Con-
certo Competition, Senior Strings category (2013). Anni is a member of the Edmaonton
Youth Orchestra, and she studies violin with Tom Johnson.

Joshua Iverson - Clarinet

Joshua Iverson has completed the second year of his Bachelor of Music Degree at
the University of Alberta, studying with Julianne Scott. He performs with the Univer-
sity of Alberta Symphonic Wind Ensemble and Symphony Orchestra as well as being
a member of dvenue Quintet. Joshua was also the winner of the 2012 University of
Alberta Concerto Competition and had the opportunity to perform the Copland
Clarinet Concerto with the U. of A. Academy Strings.

Joshua has attended Master classes with clarinetists James Campbell. Wesley
Ferreira and Jana Starling and has also performed with the National Youth Band of
Canada and as principal clarinetist of the Canadian Wind Orchestra.



