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The Earl of Oxford’s March from William Byrd Suite
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From Serenade for Strings (Op. 20)
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From Mass of the Children
John Rutter
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Peterloo
Malcolm Arnold

Five Spirituals from A Child of our Time
Michael Tippett

1. Steal Away 2. Nobody Knows 3. Go Down, Moses 4. By and By 3. Deep River
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Sir Roger de Coverley
Frank Bridge

Symphonic Poem: Mai-Dun
John Ireland

Pomp and Circumstance No. 1
Edward Elgar
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Programme Notes

by Leona Cousineau

The Earl of Oxford’s March from “William Byrd Suite”’
William Byrd (1539-1623) Gordon Jacob - M. Massey

William Byrd is considered the greatest English composer of the Elizabethan period and is one
among the three or four English composers since the Renaissance who have stood as equals with
their continental contemporaries. An organist and accomplished performer upon the virginals, Byrd
wrole an immense number of compositions, many of which are still performed today. His chief
importance lies, however, in his many compositions for the Church.

Composer and arranger Gordon Jacob wrote this suite in 1923 as his contribution to the tercente-
nary of William Byrd's death. The Suize is Jacob's setting of six Byrd pieces that he felt were appro-
priate to the tonal framework of the British military band and at the same time portray the harmonic
charm and rhythmic vitality that characterized the English madrigal and keyboard style of Byrd's
time.

Serenade for Strings (Op. 20)
Sir Edward Elgar (1857-1934)

Great composers are best known for their large scale creations such as symphonies and concertos.
But before all of that compositional output, Edward Elgar conducted amateur music societies and
wrote pieces that were not too difficult for part-time musicians. The genesis of the Serenade for
Strings was probably a set of three pieces for strings that Elgar wrote for the Worcester Musical
Union in 1888. Four years later, Elgar reinvented the basic material as the Serenade. This was the
most complex, ambitious score that he had turned out at that time. The premiere occurred in Ant-
werp, Belgium in 1896 and he belatedly conducted the London premiere in 1905.

The Serenade for Strings remained one of the composer’s favourite works and at his last recording
session in 1933, the Serenade was one of the scores he conducted. The heart of this richly textured
music is the second movement Larghetio. A noble melody seems to unfold with spacious, unforced
ebb and flow in this gem of orchestral string writing which has often been compared to the Nimrod
section of his Enigma Variations.

Mass of the Children
John Rutter (b. 1945 -)

John Rutter is probably the most-performed choral composer of his generation, which would
include all living composers. Although he received a complete musical education in composition
and music theory at Clare College (a part of Cambridge University), his first love has always been
the choral medium. His output of sacred music for church choir is immense, and it is frequently
performed in protestant churches across the English-speaking world.

John Rutter explains: ‘7 had always wanted to write a work combining children’s choir with adult
performers, not only because [ find the sound of children’s voices irresistible but also because
wanted to repay a debt. As a boy soprano in my school choir I had been thrilled whenever our choir
took part in adult works with children's choir parts, sucl as the Mahler Third Symphony and the
Britten War Requiem, and years later | remembered this experience and wanted to write something
that would give children a similar opportunity to perform alongside adult professionals’.

The Mass of the Children received its premiere in Carnegie Hall, New York, in February 2003,
and the first UK performance followed a month later in Guildford Cathedral, the composer conduct-
ing on both occasions.



Peterloo
Sir Malcolm Arnold (1921-2006)

The English composer Malcolm Arnold made his early career as a trumpet-player, principally
with the London Philharmonic Orchestra. In 1948 he concentrated on his work as a composer,
writing music that showed his thorough understanding of the orchestra and in a style that is tonal
and often attractive to a wider audience than is usual in contemporary music. In style, Arold has a
command of popular idiom and this may have suggested to some an unfavourable identification
with the world of light music. He was, in fact, a composer of considerable stature, technically
assured, fluent and prolific, providing music that gives pleasure, but also music that may have a
more sombre side, work that may be lyrical and tuneful, or even astringent and harsh in its revela-
tions.

Malcolm Arnold explains: “Peterloo is the derisive name given to an incident on 16 August,
1819, in St. Peter's Fields, Manchester, when an orderly crowd of some 8,000 pecple met to hear a
speech on political reform. On the orders of the magistrates they were interrupted by the Yeo-
manry, attempting to seize the banners they carried, and to arrest their speaker, Henry Hunt. Cav-
alry were sent in, and eleven people were killed and four hundred injured in the ensuing panic.
This overture attempts to portray these happenings musically, but afier a lament for the killed and
injured, it ends in triumph, in the firm belief that all those who have suffered and died in the cause
of unity amongst mankind will not have done so in vain™.

A Child of Our Time
Sir Michael Kemp Tippett (1905-1998)

Michael Tippett was born in London and was attracted to music at an early age. His formal train-
ing was at the Royal College of Music, after which he taught school for a few years. He resigned to
devote all of his time to composition and 1o become musical director of Morley College in London,
a college for working men and women, a position he held during the war years when London was
under repeated attacks. He became known to the musical world as a skilled choral conductor with a
contagious enthusiasm for music. A pacifist with firm convictions, he was jailed for three months
in 1943, when he refused to accept the duties assigned him as a conscientious objector, holding
that his musical activities were more important.

A Child of Our Time, Tippett's bold and massive choral work written during the Second World
War, explores an act of Jewish resistance over the fierce Nazi pogroms. Among the piece’s influ-
encesare the music of Bach and African American spirituals which are used as symbols of all
persecuted peoples, giving the cantata broad significance. Following the end of World War 11, the
cantata was performed in several European countries that had been occupied by the Germans.

Sir Roger de Coverley
Frank Bridge (1879-1941)

Frank Bridge was born in Brighton and studied at the Royal College of Music in London. He
played the viola in a number of string quartets, most notably the English String Quartet and con-
ducted, sometimes deputizing for Henry Wood, before devoting himself to composition. He pri-
vately tutored a number of pupils, most famously Benjamin Britten, who later championed his
teacher’s music and paid homage to him in the Variations on a Theme of Frank Bridge, based on
the theme from the second of Bridge's Three Idylls for String Quartet.

Sir Roger de Coverley (also known as “A Christmas Dance”) is a beautifully-crafied miniature
for strings that is an arrangement of the British folksong, full of exuberance and a concluding
reference to New Year celebrations and “Auld Lang Syne’.

Symphonic Poem: “Mai-Dun”
John Ireland (1879-1962)

John Ireland studied piano, organ and composition at the Royal College of Music in London. He
was strongly influenced in his twenties and thirties by the music of Debussy and Ravel and his
music belongs to the school of English Impressionism. He preferred the intimate forms of chamber
music, song, and piano music to the larger orchestral and choral works. His Piano Concerto is
arguably the best to have been written by an Englishman, and is a work of intense emotion and
nostalgic feeling.

Ireland was strongly influenced by English poetry. His settings of A. E. Housman, Thomas
Hardy, Christina Rossetti, John Masefield and Rupert Brooke are among the best known of his
works. He was also highly susceptible to the spirit of place. He was devoted to the Channel Islands
of Guernsey and Jersey. Their location between England and France must have seemed appropriate
to his musical orientation, but more importantly, he found there traces of prehistoric pagan ritual to
which he had originally been drawn through the writings of the Welsh writer Arthur Machen.

John Ireland completed the symphonic rhapsody Mai-Dun in 1921. The score was inspired by
the British defense of Maiden Castle against the invading Romans in A.D. 43. It is an Iron Age hill
fort that refiected John Ireland’s great interest in historic sites such as fortifications and pagan
burial sites. Throughout the music one is aware of the contrasting nature of the score alternating
the serious nature of war with calmer passages representing peace.

Pomp and Circumstance Military March No. 1 (Op. 39)
Sir Edward Elgar

Pomp and Circumstance is one of five marches composed by Edward Elgar between 1901 and
1930 and later published as a single opus. Elgar referred to the melody in the march as “a tune
that comes once in a lifetime”, expressing regret that he had not made use of it in a more sub-
stantial work such as a symphony or an oratorio. Nevertheless the Pomp and Circumstance
No. 1 was a huge success at its premiere in Liverpool on October 19, 1901. A friend wrote:

“Your splendid march was the greatest success I have ever witnessed over a novelty at any con-
cert”.

Elgar did manage to reuse the melody. Having been told that Edward VII, who was scheduled to
be crowned in June 1902, had heard the March and liked the Trio very much, Elgar set the tune to
the hymn “Land of Hope and Glory,” which formed a part of the Coronation Ode he composed for
that occasion.

In the United States, "Land of Hope and Glory" is played as the processional tune at virtually all
high school and college graduation ceremonies, usually played when the graduating class or de-
partment walks onto the stage. It was first played at such a ceremony in June 1905, at Yale Univer-
sity, where the Professor of Music, Samuel Sanford, had invited his friend Elgar to attend com-
mencement and receive an honorary Doctorate of Music. Elgar accepted, and Sanford made certain
he was the star of the proceedings, engaging the New Haven Symphony Orchestra, the College
Choir, the Glee Club, the music faculty members, and New York musicians to perform the March
as the graduates and officials marched out.



